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Inversions on string sets 5-4-3-2 and 4-3-2-1

for Dm7, G7 and Cmajor7

(and possible II-V-I applications)

Drop 2 Voicings for Guitar :
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Here are some  basic voiceleading examples for the II-V-I progression in C major. 

Notice what notes are "moving"and what notes are "staying" from chord to chord. 

It is also just a reference; while theorically correct, it would never be played as stricly on any jazz recording!

If you wish to go further, I suggest you start by adding the 9th (by ommiting the tonic). Use the b9 on the dominant 

for extra tension. Examples :

It is also possible to use the same concept with other extensions or with minor II-V-I. Explore and experiment !

 

Please refer to JazzGuitarLessons.net if you have any questions. 

Write me an email and I will post the answer on the website.
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